The Art Of Eurasia Hcxycerso Eppasun
Ne3(10) @ 2018 Ne3(10) @ 2018 ISSN 2518-7767

DOI 10.25712/ASTU.2518-7767.2018.03.015 VAK 7;73.03; 7.036

POAEH N ITPOBAEMA «AUTEPATYPIIIMHDBI»

®eporoBa Eaena AMurpresHa

AOKTOP HCKYCCTBOBEACHHS, 3aBEAYFOIIIAs
OTACAOM 3aPYOEKHOTO HCKYCCTBA

HIY Teopru u uctopuu
M300pa3UTEABHBIX HCKycCTB Poccuiickoi
AKAACMIN XYAOKCCTB.

Poccus, r. Mocksa.

nii-arts@yandex.ru
AnHoTarua

Cratba  mpeacrtaBaser  aHaAm3  TBopuectBa  Orrocta  Poaema B KoHTEKCTE
AMTEPATYPOIIEHTPUYHOIO H300PA3UTEABHOIO HCKYCCTBA pOMaHTH3Ma. PaccmatpuBaercs
oTAmgne MeToAa POAeHA OT ITOAXOAOB WIITKOABI CIO#KETa», «IIKOABI CaAoHa» (IIOCAEAHUE APKO
HAAIOCTpHUpYIOTCS Kputmueckumu 3samedannamu I, Boaasepa), pasHO Kak m oTAmdme
TBOPYECKOIO METOAA XYAOKHHKA M TIHcaTeAs B 1ieAoM. Ilpm oueBmAHOIT TecHOHM CBA3H
’KUBOIINCH, CKYABIITYPBI, AHUTCPATYPEI M MY3BIKH POACGH CTaBHA BOIPOC O COAMKEHHN
IIAACTUYIECKON HMAEU C AHTEPATYPOH, BAOXHOBHBIIEH €ro, 0€3 KOIMPOBAHUA AUTEPATYPHOIO
CIOKETa, IIPU 3TOM OTBOAA AHTEPATYPHOMY OOPa3y AHIIb POAb HUMIYABCA AAA BOOOpaKEHUS,
moa06HO padboram Puansa, Mukeranaxero, ['yaona. B craree paccmarpuBarorcs TBOpUECKue
mapasseAan uckyccrBa O. Poaena ¢ amreparypuasivmu npousseAcHuamu Aaxre, LI, Boaaepa,
P. M. Puabke, AemMOHCTpupyeTcs OOpaImeHHe CKyABITOpa dYepe3 HHUX K HIpoOAeMaMm
COBPEMEHHOCTH, BOIIPOCAM YE€AOBEYECKOTO IIPEAHA3HAYCHUA.

KaroueBnie caoBa: Orroct PoaeH, AmTeparypHbIii 00pa3, IIKOAA CIOKETa, boaaep,

Puabke, Aamre.

Bbubanorpacguueckoe onucanue AAA ITUTUPOBAHUA:

®eporoBa ELA, Poaen u mpobaema «AnTepaTypIIIHBD // Mckyccrso Eppasun. — 2018. —
Ne3(10). — C. 172-178. DOL: 10.25712/ASTU.2518-7767.2018.03.015. [Daexrponnstii pecypc]
URL: https://readymag.com/u50070366/1135734/27/

Pomantukn  mepservum B XIX  croAermm  OIIYTHMAM — IIOBBIIIEHHBIN — HHTEPEC
K AUTEPATYPHBIM CIOKeTaM. B mcTopudeckoM cOOBITUH U B AUTEPATYPE OHU MCKAAH BBICIIYIO
TaPMOHUIO ODIIEYEAOBEYECKOIO, HAXOAUAH APKUE XaPAKTEPbl, CHABHBIC YyBCTBA, KPACOUYHBIC
onucaHus.  AUTEpaTypHBIE  CIOKETBI  IIPOAOAKAAN  BOAHOBATH M HEOPOMAHTHUKOB
(MAT POMAHTHKOB «BTOPOH BOAHBY, TO ecTh 1830-x—1840-x roaos), kotopsix [lapar boaaep
HA3BAA «CTAPUKAMH», OOBHHHB B IIOAPQLKAHUH paHHHM pomaHTukaM. [IpousBeseHus
HA AHTEPATYPHBIC CIOKETBI OBITOBAAM Ha KOHKypcax B IlIkoAe M3AINMHBIX HCKyCCTB
(Ecole de Beaux-Arts). B «Ecole» ma Pumckyro npemuro (Pris de Rome) moaaBasucs paboter
Ha AuTepatypueie croxkerel.  K.-A. ZKepom BBeA HX H B IIOATOTOBKY CTYACHTAMU

KHUBOIITMCHOI'O 9CKH3a. PI/ICYHKI/I Ha AI/ITepaTyprIC TEMBI y9ammcca MaCTCpCKI/IX,
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roroBuBInecs K rmoctymAeHuio B «Ecole», 110 ycTaBy AOAKHBI OBIAK BBIIIOAHATH BEYEPOM
(c19 Ao 21 waca). CarOHBI HOYTH AO KOHIIA BEKa OBIAM 3AITOAHEHBI IPOHM3BEACHHUAMH
B CTHAAIX HEO-TPEK» H «TPYOAAYP», «OOABINHME KAPTHHAMN» HA CIOKETHI U3 AHTEPATYPHBIX
HCTOYHHKOB U B TaK HA3bBAEMOM genre historique (KaHPHU3HPOBAHHOM H300pPAKEHUN
SIH30AOB U3 JKU3HH H3BECTHBIX HCTOPHYECKUX AMIHOCTEH). XYAOKHUKH «IIKOAB CaroHa»
CBOAHAU H300PaKEHUA K U4EMY-TO OOAEe IIPHU3EMACHHOMY, IIOHATHOMY YyBCTBAM OOBIBATEAS,
K 9THOrpapu3My, TPAreAHHHOCTH, MOPAAU3AIHH. AAMUHHCTPAIIUEH II0 HCKYCCTBY IIIHPOKO
IIPAKTHKOBAAMCDH 3aKa3bl HA UCIIOAHCHIE KOIIHH C IIPOM3BEACHUH HA AHTEPATYPHBIC TEMBI AAS
IIPOBUHIINAABHBIX MY3€€B U ABOPIIOB. B mpoexTax OOIIEeCTBEHHBIX MOHYMEHTOB, OOCYKACHUE
IIPOrPAMM KOTOPBIX IIPOHMCXOAMAO HA 3aCEAAHUAX B AKAACMHH XYAOKECTB, AHUTEPATYPHBIC
HCTOYHHIKH BCETAA UIPAAH OOABIIYIO POAB.

[TepeaoBasi XyAOMKECTBEHHAA KPUTHKA, CAMH XYAOKHHKH, MHOrue mucarean QPpaniumn
BBICTYIIAAH IIPOTHB «AHTEPATYPOLICHTPH3MAa» B H300PA3UTEABHOM HCKycCTBe. Aame HMEAH
PA3AHYHBIC MHEHUSA 110 IIOBOAY HAAFOCTPHPOBAHHSA KHHUT. baAb3ak, HaIpuMep, IOAOKITEABHO
OTHOCHACH K MACTEPaM, CO3AABABIIIUM HAAFOCTPAIIUU K €IO KHUIAM, IIOAArasf, 9TO XYAOKHUK,
KaK M ITHCATEAB, CO3AAET OOpas®el B cHucTeMe IleHHOocTel cBoer smoxu [1, c. 360]. darobep,
HAIIPOTHUB, HE AOBEPAA HAAIOCTpaTOpaM u ImcaA: «MITak, IIOCKOABKY TO BOIIPOC 3CTETHKH,
A 110 BCeH pOopMe OTKA3BIBAFOCH OT KAKHUX OBl TO HU OBIAO MAAIOCTparmii» [9, c. 5]. Macrepos,
oOparaBIuxca K AHTepaTypHBIM crokeram, 0. n K. Ae Tomkyp oOpasno HasBasu
«anreparypa KuCTH»: «[TOBCIOAY croseT KapTHHBI 3aMEHSET €€ HCIIOAHEHHE... AHTEpaTypa
kuctm» (4, c. 401]. «CraormHas AUTEpaTypIIUHA, YTO 32 BBIMyYE€HHOE HUCKyccTBOY [3, ¢. 195], —
nmucaAum OHH. l'OoTbe NIpPH3HABAA IIPEUMYINECTBO JKUBOIIMCH IIEPEA AHTEPATypOH, CBOI
COOpHHUK B MaHepe «rapHacueB» OH HazBaa «Kaprmmsl, Hammcamaere mepom». Ho Tasant
Aenrakpya, Hampmmep, cuuTaA  cOPMHUPOBAHHBIM  AuTepaTypoil. OH  HasbBaA
«AUTEPATYPCTBYIOIIUX MACTEPOB» — IIIKOAQ CIOKETA», IIOAATasfl, YTO 3TO B OCHOBHOM BCE-TaKH
rmocaepoBatean Durpa [12, p. 150-151]. A Boaaep okpectua «6aroBHAMMIY: «OHI 00AAAAFOT
TEXHUYCCKUMN HABBIKAME, 3aXBATBIBAIOT CHMIIATHH IIyOAHKH, OCBHITAHBL IIOYECTAMUI
u AeHBraMm» (2, c. 672], — mucaa oH. B 1859 roay kpmrmk mmcas, 9TO «BHA BCEX ITHX
ITOIIIAOCTEH, AOBEACHHBEIX AO COBEPIINEHCTBA, TINATEABHO BBIAM3AHHOIO B3AOPa, AOBKO
CKPOECHHBIX IIOACAOK M TAyIIOCTEM» [2, c. 671], pomxaaer y Hero uysctBo rpycru. [Handaepu
aaxe npunncas Kypoe takue caoba: «CroKeT erre He BCe B MCKyCCTBE, BKyCHAs PhIOa OKaKeTCA
HECBEAOOHOM, ecAm moBap ee maoxo npurotosua» [11, p. 181]. T. Tope, moaaraa,
YTO IIPOU3BEACHUE HCKYCCTBA HEAB3A CBOAUTH K (PAKTY, UTO TEMIIEPAMEHT XYAOKHHKA BAKHEE,
yem wn3OpamHbBl croxker [13, p. 27]. 3a smaHcHIAnHIO M300pA3UTEABHOIO HCKYCCTBA
OT AUTEPATYPHOIO COACPIKAHUA BBICTYIIAA B O. 30Af, 3AIUTHUK «HATYPAABHOMN ITTKOABD).

XYAOKECTBEHHOE UyThbE HE OOMAHBIBAAO BCEX 9THUX BHAHBIX ITHCATEACH M KPHUTHKOB.
Muorme u3 HHX MOAATAAH, YTO «AHTEPATypa KHCTH» N (IIIKOAQ CIOKETA» ITOPOKACHBI
TIIECAABHEM, JKAKAOH  ycIlexa, SfABAAETCA IPUMAHKOH AAA  OYPiKyasHOIO  3PUTEAA.
«/\UTEpPATypPHOCTD — AOKHAA HAEA, OHA — AHIIb IIPHUMAHKA AAfl BOCKPECHOM, OOBIBATEABCKON
nyoaukm» [10, c. 39], — yrBepxaasr boasep. OH BepHA B TBOPYECKYIO MHCCHIO XYAOKHHKA,
IIPEOOPAKAIOIIErO ACHCTBUTEABHOCTD, B POAB BOOOPAKEHHUA — «CBAILIEHHOTO OTHA», «CAMOIO
APATOIIEHHOIO Aapa» XYAOKHHKA, B «CBAIIEHHOE HEHUCTOBCTBO BoOoOpaxenus» (10, c. 256, 260,
241].

PazOyxeHHBIT pPOMAHTHKAMU HHTEPEC K HAIMOHAABHOH HCTOPHH U AHTEPAType

CITOCOOCTBOBAA HU3AAHHIO I/IAAIOCTpI/IpOBaHHbIX KHHUI', CTABINUX ITOAAMHHBIMI H_ICACBPQIMI/I
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rpacpuxm: O. Aenrakpya u T. Koammo k «®Paycry» M.B. I'ere; I'. Aope x «boxkecrBeHHOIT
komeAum» Aamre u «[apramrtioa um Ilamrtarprosapy @. Pabae; Il. I'apapuum x «OsopubiM
pacckazam» u «lllarpenesoii koxe» O. aAe baapsaka; T. Koamno u @. Porca
K «[Ipuxarogenuam Tuas Vaerrrmurean» 11, ae Kocrepa; C. Harreifiag x pomamam A. Aroma-
orma n B. I'toro. CobaasH B oOpareHNn K pOMaHAM OBIA BEAHK. DTOT JKAHP AHUTEPATYPHI
AOCTUT CBOETO PACLBETA, IIPEAOCTABAAA BO3MOMKHOCTH IIOKA3aTh IIPEACTABHUTEACH Pa3HBIX
50X, PA3AMYHBIX KAACCOB. [IpoIiaoe ©  COBPEMEHHOCTH B HEM OBIAM  CBSA3AHBI
HE IIPAMOAMHENHO, a B IIOATEKCTE. «EAMHCTBEHHO TIpaBAMBas HcTOopua — poman» [3, c. 12], —
mucasn O. u 7K. ae I'onkyp.
Poaen ObIA cpeAn MacTEpOB, KOTOPBIE MMEAU CBOM B3TAAABI HA IIPOOAEMY OOpareHusm
K AUTEPATYPHOMY CIOKeTy. bAaaroaaps cBoemy TaAaHTy 5TH MacTepa ITOAHAAMCH 3HAYHUTEABHO
BBIIIIC XYAOKHHKOB «IIIKOABI CIOKeTa». (OOAAAABIIHN OE30IMIHOOYHBIM XYAOKECTBEHHBIM
BKycoM u 1mposuAdeckuM Aapom Illapap boaaep BeIAcAHA cpeanm HuX . Aeaakpya
n 7K.-O. Aombe. Kpurtuk ymep, k coxxaACHHIO, paHbIle, YeM 3adBUA O ceOe POAeH, HO CAOBHO
IIPEABUACB, YTO «OOABIITHE XYAOKHUKM, IIOBHHYACH O€30IMMOOYHOMY HMHCTHUHKTY, O€pyT
Y IIO3TOB TOABKO OYEHB KPACOYHBIE 3PUTEABHBIE OOpPasbl», U UM «AO3BOAEHBI KOE-KAaKHE
teopum» [10, c. 273], oupaBabiBaA X IpaBO oOpareHus K AurTeparype. boasepa cOammxano
¢ PoAaeHOM mTOHHIMAHHE POAU BOOOPAKEHUSA, HACH, IYBCTBA AYXOBHOCTH, KOTOPOE BKAQABIBACT
XYAOKHHK B CBOE IIPOU3BEACHUE, YMEHHE «cOo3eplaThy (Arobumoe caoBo Poaena u Boaaepa)
matypy. Hecaywaiino Orroct PoaeH co3aan pucyHKH Ha TeMy COOPHHKA CTHXOTBOPCHHUI
boarepa «lIersr 3aa» (m3aam B 1857). M ecAm BCHOMHHTH HEKOTOpPBIE CTPOKH H3 HHX,
manpumep, wu3 cruxorBopenna «CoorBercTBuA»  («...IPUPOAA HEKHH XpaM...») HAH
u3 cruxotBopenus «boapHas Mysa» («...0, HTyCTb KHBafg MBICAb 3aj’KET OPHEM TBOI
B3TAfIA. ..»), HAH U3 CTHXOTBOpeHHA «My3BIKa» («...KaK MOpPE My3BIKA IIACHACT U IIbAHHT...»),
TO CTAHOBHUTCA IIOHATHO, CKOABb AYXOBHO OAH3KH MOIAM OBl OBITH ITOITHYECKAs MBICAD
boaaepa m maacruka Poaena. A eme Oamxe Poaeny crpoxku m3 cruxorBopenusd Boaaepa
«['mmu Kpacore» (Bomao B coopruk 1866 roaa):
« aTO MHE pOKAEHA TBI CBETOM HAU THMOIO,
Koraa ¢ oAHOI TOOOMH, O BEYHBIN MO KyMHUp, —
O purm! o mBet! 0 3Byk! — KOraa ¢ 0AHOIH TOOOIO
He rak mevaApHa Ku3HD, He TaK ykaceH mup» [10, c. 320].
O pucynxax Poaena k cOopuuky cruxoB boaaepa P. M. Puabke mucaa: «...9TH CTHXH,
B X CAMOLIEHHOCTH, HE AOIIYCKAIOT HHKAKOTO AOIIOAHEHHS, HUKAKOTO IIPEBBIIICHUA CBOHUX
IIPEACAOB, — U BCE-TAKH YYBCTBYEIb H TO, U APYroe, AOIOAHEHHE U IIPEBBIIICHHE, KOIAA
Aumnnn Poaera 00A€raroT HX — BOT Mepa 3aXBaTBIBAIOIIECH KPACOTHI 3TUX AUCTOBY |7, c. 90].
Orroct Poaen 6v1A 0OpazoBanabIM XyAOxKHHKOM. P. M. Puabke, Apyr ckyAbIrropa, aBTop
KHHUTH O HeM, BcrmomuHaA: «B bprocceae mpuBEIKAN BHAETD €rO HA YAHIIAX C KHHUTOH B PYKE,
HO, MOKET OBITb, KHUTA CAYKHAA AHIIb IIPEAAOIOM AASl HETO, YTOOBL YTAYOHTHCA B ce0a <...>
B KHHIAX MHOIOe OBIAO eMy 1O Ayire...» [7, c. 80]. «Or1 Aanre oH mepernea k boaaepy <...>
OH YyBCTBOBAA B DoAAepe IIpeAlIecTBEHHHKA, OAHOTO M3 TEX, KTO HMCKAA TEA, B KOTOPBIX
’KU3HB ObIAQ OOAEE BEAHKOMH, KECTKOI M OeCHOKOMHOM. VM BIIpeAb 9TH ABa I103Ta OCTABAAKCH
OAnskumu PoAeHy; OH OOTOHAA UX MBICAGHHO U BO3BparmaAca K Huwm» |7, c. 80].
PoaeHa BOAHOBAA BOIIPOC O Pa3AUYNH METOAA XYAOKHHUKA U nucateAd: «['Ae e Ta rpaHb
MEKAY AHTEPATYPOH M MCKYCCTBOM, KOTOPYIO XYAOKHHK HE AOAKEH mepectymarsb? <...> [lo-

MOECMY, HET TAKOTIO HpaBI/IAa, KOTOPOC MOTAO OBI SaHpeTI/ITb XYAOKHUKY TBOpI/ITb, Kak EMy
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yroaHo. He Bce Am paBHO, CKYABITYpa 9TO HMAH AHTEPATYPa, €CAU ITyOAHKA HACAAKAACTCA
u yunrcsa? KHBOIMCh, CKYABITYpa, ANTEPATypa, MY3bIKa IOPa3sAO TECHEE CBA3AHBL, HYEM
OOBIKHOBEHHO AyMaroT. Bce MCKyccTBa BBIPAKAIOT YYBCTBA HYEAOBEYCCKOM AYVIIH IIEPEA
IpUPOAOH. PasAmMYHBI TOABKO crmocoObl BeIpakeHudA. ¥ ecam mpomsBeaeHHE CKYABIITOpPA
BBI3BIBAET B HAC TO K€ HACTPOEHHE, YTO AHTEPATypa M MY3bIKa, 3aY€M €My 3TO CTaBUTHb
B yupek? <...> I, Bupodem, He OTPHIAIO, YTO IIOAC3HO BAYMBIBATBCA B PASAHYHUA MEKAY
crocobaMn  BeIpakeHHsA © - HCKycctBa» [6, c. 113]. O B3ammoaelicTBUNM TIHCATEAEH
U XYAOKHHUKOB OH ImucaA: «[lucareAan BAMAIOT HA JKUBOIIMCIIEB, a KUBOIIMCIIBI HA ITHCATCACH;
B IIEAOM IIOKOACHHH HACT HEIPEPHIBHBIH OOMEH MBICACH», OH HA3BIBAA ITO IIOTOKOMY
[8, c. 220]. Kax HHKTO ApPYro#, CKYABITOP YMEA COAH3UTH IIAACTHYCCKYIO HACIO
C AHTEpaTypOH, BAOXHOBHBIIEH ero. Cam OH Tak paccyxkaaa o croxere: «Bce xe, mo-moemy,
AyYIIIe, €CAH AIOOOE IIPOM3BEACHHE HHTEPECHO camo II0 cebe. BeAp HCKyccTBO MOMKeT
BO3OYAUTH M MBICAB, B MEYTBI, HE IIpHOEras K IIOMOIIN AHTEPATypPbL. BMecTo TOro 4roOB!
HAAIOCTPHPOBATH CLEHBI U3 II03M, IIYCTh OBl OHO BBIPAKAAOCH IIPU3PAYHBIME CHMBOAAMU,
HE UMEIOIIUMH OTHOIICHUA K HAITMCAHHOMY TEKCTy. TaKOB BCErAa OBIA MONM METOA, U S UM
AOBOACH <...> B CYIIIHOCTHU CIOKET AAS HAC HC HUTPACT OOABITION poAm <...> B JKHM3HHU BCE —
HAEf, BCE — CUMBOA <...> IIpaBAA IIYyOAMKAa BCErAd IIPEKAE BCEro TPeOyeT HA3BAHHUE, XOTA OBI
OHO M HE OBIAO AOCTATOYHO CBf3aHO C IIOAAMHHBIM COAEP/KAaHHEM IIpousBeAeHusA» (8, c. 114,
117, 226]. SApxmit upumep tomy «Bpara Aaa» (1880-1917) Poaena, 3asymamzble
IIEPBOHAYAABHO KaK IIPOU3BEACHHE Ha AHTEPATYPHBIM  CIOKET, HO BKAIOYAIOIIEE
CKYABITYpHBIE 00Opa3el, HaBesHHbIe 1T033uer P. Buitona u 1. Boaaepa, oTpasusiee mpemxae
BCETO APAMATHYECKOE IIEPEKUBAHUE CKYABIITOPOM IIPOOAEM COBPEMEHHOCTH U Pa3MBIIIACHUA
O YEAOBEYECKON KM3HH B IIOTOKE HCTOPHUYECKOTO BPEMEHH, O AYXOBHBIX CHAAX YEAOBEKa,
o ero npeanasHadenun. Haa Bcemu oOpasamu — ero MeicAnTeAb (M3HAYaABHO OH OBIA Ha3BaH
[TosT), IOMEINEHHBIH B THMIIAHE BpAT, HAOAFOAAFOINMEH BO BCEM BEAHYHH M yKace
YEAOBEYECKUE ACAHUA. /\UTEPATYPHBIH HCTOYHHK ITIOCAYKHA HMIIYABCOM AAf BOCCO3AAHUA
«IEAOBEYECKON KOMeAUn» Beka PoAeHa.

AAfA CKYABIITOPA, ITOAATABIIEIO, YTO (GKH3Hb — 3TO UYAO» M CTPEMHBIIEIOCH IIEPEAATD,
ITO €r0 CAOBAM, «TPEIEIIYINYIO KU3Hb TeAa» [8, c. 117], Bce mameHunBOE B KU3HHU HATYPHI,
AUTEPATYPHBIH OOpa3 OCTABAACA AHIINDb HMIIYABCOM AAfl BOOOPAKEHHA, AAA ITAACTHYECKOTO
BomAoIeHns uAeH. Tak Obiao vy Puamsa, Mukeaanaxeso, I'yaona, moaaraa Poaen, y ero
AFOOUMBIX MacTepoB. OH IHCAA, UTO «BCIO KU3HB KOAEDAACH MEKAY ABYMA BEAHYANIINMU
teaAeHIIAME Puama m Mukeaasaxeso». V1 ero zammcrsoBamHOe v MHKEAaHAKEAO «non
finite» B CKyABIITYpaxX M PHCYHKaX OBIAO CBOCOOPA3HBIM COOCTBEHHBIM CTHAEM B ITAACTHKE
u B rpadpuKe, CTHAEM, KAK U § BEAUKUX XYAOKHHKOB CAOBA.

Vronarormuii B KaCKaAe CKAAAOK OAESHHsA, CBOOOAHO «IIIArafOINNI» KOPEeHACTHI baAb3ak
— BOIIAOIIICHHUE TBOPYECKOTO TOPEHUA, OTPOMHOTO TAAAHTA, YEAOBEUECKON KU3HEHHON CHABI.
[TamATHUK, 3aKa3aHHBIA HaproKCKEM OOINECTBOM AHTEPATOPOB YEPE3 TPHUALATH IATH ACT
IIOCAE€ CMEPTH IIHcaTeAs, co3aaBascsa Poaenom Ha ocHose dororpaduii Hapapa, onmcanmit
Aamapruna, 'otee, OpatbeB Ae 'omkyp. Ho Bce mcTOYHHKH OBIAM AHIIB HMIIYABCOM AAA
CO3AAHUA MOACAH IIAMATHHUKA, He TpuHATOMN xkiopu Carona 1898 roaa. Aumme yuenuk Poaena
— Iapap Aecrimo ma Casone 1819 ropa mpoAeMOHCTPUPOBAA IHIICOBYIO MOAEAB. POAEH, 1O
caoBam P. M. Puabke, cospan «reperroareHHOrO Ayxom baaspsaka» [10, c. 107]. Kormenmusa
geAoBeka y PoaeHa ObIAA CPOAHI ANTEPATYPHBIM OOpasaM KPYIHBIX (PPAHIIY3CKUX ITHUCATEACH

XIX Bexa: cEMy ObIAa I/IHTCPCCHa nAcAd paSBI/ITI/IH O6p333 BO BpCMCHI/I, Cro COACP)KQ.TGAI)HOCTI),
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HOBHU3HA, JKEAAHHE ANYHOCTH IIPEOOPasoBaTh ACHCTBHTEABHOCTb. O POAHM CIOKETA AAA
CKYABITOPA CBUAETEABCTBYIOT cAOBa P. M. Puabke: «Croxer y PoaeHa HHKOrAa He IpUBA3AH
K XYAOKECTBEHHOMY TIPEAMETY... OH KHBET HEITOAAAECKY OT IIPEAMETA, OH KHBET MM M IIPH
HEM, CAOBHO XPAaHHTEAb KOAACKIIHHU. [103BaB €ro, y3Haemb KOE-94TO; €CAH CYMEEIIb, OAHAKO
oboitucy Oe3 Hero — OAMH, O€3 IIOMEX, y3HACIIb eIe OOAbIme. Koraa HEpBBIH HMITYABC
HCXOAHT OT CIOKETA, KOTAA AHTHYHOE CKa3aHHe, CTPOKA CTHXOTBOPEHUS, HCTOPUYECKads CIICHA
AU PEaABHOE AUIIO AAIOT IIOBOA K TBOPYECTBY, CIOKET, II0 Mepe TOTO Kak padboras PoaeH, Bce
OoAee IEPEBOANTCA B BEIIECTBEHHOCTb, B IIEPEBOAC HA A3BIK PYK HAPOKAAIOIIHECH
IPUTA3AHUA TPHOOPETAIOT HOBBIH  CMBICA, BCEIEAO CBOAUMBIH K  ITAACTHYECCKOMY
ocymmectsAenuoy [10, c. 95].

Hecomuenno, boaaep ormec Obr PoaeHAa K XYAOKHHKAM, «OOOTIAIAIOIINAM  AVILIY»,
KOTOPBIX KPUTHK OTACAAA OT «AHUTEPATYPCTBYFOIIUX XYAOKHUKOB» «IKOABI CasoHa». Poaeny
OAM3KH CcAOBa DkeHa /AeAakpya, TOKE OUYEHb OOPA3OBAHHOIO HYEAOBEKA, KOTOPOIO YacTO
OOBHHAAN B OOPAIICHUH K AHTEPATYPHBIM CIOKETAM (XOTH KIBOIIHICEI] YTBEPIKAAA, UTO IIEPO
me ero opyxue): «[logemy me mpuberath K IPOTHBOAAMAM IIMBUAU3AIINH, K XOPOIIMM
kauramM? OHH  YKPEIIAAFOT AyIIy 1 AarOT crokoicrsue» [5, c. 18]. Cosersl MOAOABIM
xyAoxHHKAM AaBaA 1 sKam Onope Aombe, 0OOpaTHBINMIICA K BEAHNKOMY POMAaHHOMY OOpasy
HCIIAHCKOTO HAaAbro u3 pomana CepBaHTeca, B KOTOPHBIL BAOKHA CBOC BHACHHE
COBPEMEHHOCTH MHOTO aBTOOHOIpapHIecKoro.

ITpomsseacnus Aeaakpya, Aombe u Poaena, Beamuaiimmx mactepoB XIX croaerns,
I10 CpaBHCHI/IIO C TECMH ((63,AOBHHMI/I» "u ((XyAO}KHI/IKaMI/I 30A0TOU CCPCAI/IHI)I», «XyAO}KHI/IKaMI/I-
Oypiya», O KOTOpBIX ¢ wmponmeid Bceraa nmcas Illapap Boaaep, yHacaeasoBabimmit
AHTHOYP/KYa3HOCTb OT POMAHTHUKOB, OBIAM AAfl KPHTHKA OOPa3IiaMi BEICOKOTO HCKyCCTBa. B mx
paboTax, CBA3AHHBIX HAHM HE CBA3AHHBIX C AHTEPATYPOH, OH YCMATPHUBAA JKAKAY HCKPEHHETO

ITIOMCKa «BBICOKOI'O O6p21321 KpaCOTbD) %8 HpaBAbI.
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Abstract

The article presents the analysis of O. Rodin's creativity in the context of literary-centric
fine art of romanticism. The author considers the difference between Rodin's method and
the approaches of the «school of plot, «school of Salon» (the latter are clearly illustrated
by Baudelaire's critical remarks), as well as the difference between the creative method of the
artist and the writer as a whole. With the obvious close connection of painting, sculpture,
literature and music, Rodin raised the question of the convergence of the plastic idea with the
literature that inspired him, without copying the literary plot, while assigning only the role of the
impulse for imagination to literary image, like the works of Phidias, Michelangelo, Houdon. The
article deals with the creative parallels of the art of O. Rodin with the literary works of Dante,
S. Baudelaire, R. M. Rilke, demonstrates the sculptot's appeal through them to the problems
of modernity, the issues of human destiny.
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