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In this era of globalization the very attitude toward the audiovisual translation (AVT) changes,
subtitling has become a growingly popular method that aggravates the culturological problems of
AVT of art films. The problem of rendering substandard vocabulary and obscene words remains one
of the most acute problems of translation. This problem is considered by studying Eric Rochant’s
Mobius (2013, France) which is interesting not only because French actors speak Russian and Russian
actors speak French, but also for high percentage of obscene words, whose pragmatic effect differs
considerably in oral speech and in subtitles.

Keywords: audiovisual translation (AVT), subtitling, dubbing, general and typical challenges of AVT,

obscene words translation.

Cinema penetrates every aspect of a
present-day person's life. And it surely has
entered the translation profession. There is one
funny thing about translators’ job: the way their
professional activity is represented in movies.
They are not so numerous but nevertheless
these films enjoy wide popularity and their
characters are loved by millions (Gentlemen
of Fortune, The Diamond arm, Kidnapping
Caucasian Style, Ivan Vasilievich: Back to the
Future, Russian Translation, The Interpreter...).
“Autumn Marathon” the hapless character
of which has everything of a translation pro
and nothing of a translation go getter is often
referred to as film directed “under the banner
of struggle with aggressive mediocrity”. As

D.I. Ermolovich says: “That struggle has never
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Silent films are the easiest to translate

Andrey Gavrilov

been more urgent. And I wish I could say “They
shall not pass!” But, alas, they shall... I do wish
that not all of them will bluff way (to translator
jobs)” (Ermolovich 2013, p. 312). It seems those
words can also said about film translation in
order to improve its quality and increase the
audience confidence in the WORD that sounds
in cinemas or on TV.

We’d like to begin pondering upon the
subject of the article with a brief review of
opinions expressed by population of Translators
City website (http:/www.trworkshop.net) and,
to be more exact, by those who dwell on one of
its pages with a symbolic name Localization and
Video Translation Lane as their comments raise
urgent questions of audiovisual translation. Here

are some of them:
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* Translation of movies is a kind of
translation which translators perform “for
the love of the game” generally.

* Give up your riotous idea and romantic
desire of translating films until it’s too
late. <...> It is a tiny segment of the
market where too much is subjective and
conditional!

» <...> whatdo you expect from counterfeit
DVDs? Sure, licensed ones are more
expensive but the quality is higher and, to
add to that, you can turn subtitles on and
get the right meaning.

e It is great that many licensed DVDs
have both dubbing and voice-over
translation and usually the latter is of a
higher quality. Here is an example of
the dubbed translation of “Bicentennial
Man”: Let’s make each other company! —
Ilpucoeounumea x Opyeou Komnauuu!
(literally  “let’s  join ~ANOTHER

company”).

We’d rather discuss topical problems in
earnest and won’t join that notorious company
leaving the thankless chore of analyzing
translator’s errors and blunders for translation
critics and those few sophisticated members of
the audience who pay attention to them. The last
remark can seem paradoxical and bewildering
to experts of audiovisual translation so we will
provide some proofs. After the French audience
watched «Mobius» (Eric Rochant, 2013) 815
comments were left on the website http:/www.
allocine.fr/film/fichefilm-197303/critiques/
spectateurs/. 105 viewers commented on the
cultural linguistic aspect of the film, 30 of them
noted the international background of characters
and cast that caused multilingualism of the film
(English, French and Russian languages), 20
thought that Jean Dujardin failed to play a Russian
spy in a realistic way, 38 commented on the level

of his proficiency in Russian, 8 noted poor quality

of dialogues. And only 11 persons mentioned
subtitles and dubbing expressing disappointment
with the translator’s decision to dub into French
those dialogues that were in English but to use
subtitles in case of translation from Russian into
French as it made it more difficult to perceive
the movie that was already heavily loaded with
a cobweb of the plotline that prevented a viewer
from understanding who is who and who supports
who. But we’ll discuss it a bit later. Regardless
the audience national identity their opinions are
crucial especially if one considers the fact that
cinematography is a “one way communication”
(New Audiovisual Technologies 2005, p. 309)
and even though “speech and music on the screen
belong to the world of the movie” (ibid, p.313),
“the movie should be a single whole and provoke
future pondering upon the film after it was
watched” (ibid, p.331).

However, it’s time to return to our muttons.
The above mentioned movie as well opinions of
the Translators City population need no comments
as they exemplify challenges of audiovisual
translation in general and, in particular, of its
main types, dubbing and subtitling that are so
often discussed by film translation experts. These
challenges can be both of general and special
character (Guidere 2011).

As for general challenges a translator faces
certain difficulties of intersemiotic translation
caused first and foremost by the nature of the film
verbal component medium that, in order to avoid
confusion of terms, we refer to as film dialogue
and that requires simultaneous perception of the
text that sounds from the screen, image, sound
effects and music which often contributes to the
general tonality of a film. All these components
bear heterogeneous information transmitted both
by verbal / nonverbal and visual / auditive signs.
Thus, in film dialogue translation, it is necessary
to take into account the polysemiotic nature of

a film text while performing a pretranslation
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analysis during a movie preview and while
adjusting the final version of the scripts translation.
(We mean an ideal translation performed in the
environment optimal for the translator’s activity
but unfortunately the actual state of affairs is
often contrary to the ideal).

that

characterized by interdisciplinary nature and are

It clear general challenges are
closely connected with the linguistic aspect.
What

translation scholars make to the solution of these

contribution do linguists and
general problems? It should be mentioned that the
interest of Russian scientists to the analysis of film
text and its verbal component has been growing.
It can be shown by the list of research studies
published within the past decade (which is far
from been complete) (Efremova 2004, Gorshkova
2006-2012, Ignatov 2007, Nazmutdinova 2008,
Surgay 2008, Matasov 2009, Snetkova 2009,
Fedorova 2009, Mukha 2011, Zaretskaya 2012,
Kolodina 2013).

First of all, scientists who regard film
dialogue as a particular type of a literary text
try to establish new text categories. One of them
is a category of tonality that, as we see it, is a
conceptual category reflecting the culture studies
aspect of a movie and expressed in the translation
of realias and speech peculiarities of characters
(Gorshkova 2006). Among other established
textual categories specific character of which is
researched in application to film dialogue there
is, in particular, a category of informativity
defined as a typological feature of a film linguistic
system describing a capability of film dialogue to
represent information in the interaction with the
video image of the film. According to I.P. Mukha,
the above mentioned category can be subdivided
into four types:

1) full informativity — interaction of the

film dialogue and image is minimal
and the film dialogue is all-sufficient

and is structured in accordance with

communicative-pragmatic rules of a
dialogue interaction;

2) double informativity — in the film dialogue
there is an indication to some objects
on the screen and an effect of a double
statement is created;

film

dialogue interacts with nonverbal actions

3) integrative informativity — the
of characters in the closest way;

4) complimentary informativity — the film
dialogue is aimed at creating a particular
environment and shifts the information
representation center from the verbal
component to the video image Mukha
2011).

Within  the

approach to film dialogue a number of linguo-

linguistic,  text-centered
semiotic studies of interdisciplinary character are
carried out with application of the latest ideas of
philosophy and synergy. So, ideas of the French
philosopher G. Deleuze about the Space-Image
and Time-Image in cinema served as a basis
for us to develop an idea of the Sense-Image
of film dialogue (Gorshkova 2010), which was
further elaborated in the thesis of E.A. Kolodina
(Kolodina 2013). E.A. Kolodina regards film
text and film dialogue as components of film
discourse (as the whole). They are structural
linear formations that are deterministic, stable,
time sequenced, discriminated by sequence and
interpenetration of verbal and visual components
while film discourse is defined in terms of
integrity typical of non-linear systems. Thus
the Sense-Image can be described as an integral
entity, in other words, an internal entity that can
be cognized only in the context of the whole as
the essence of semiosis, unity of individual and
general, creating an authentic image in a viewer’s
mind.

The term

“film discourse” is used in

translation studies in increasing frequency.

Thus S.S. Nazmutdinova develops a notion of
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harmony as a translation category on the basis of
the translation space concept introduced by L.V.
Kushnina. Taking into consideration the specific
character of the subject of research represented
by film discourse Ms. Nazmutdinova expands
the circle of explicit-implicit sense fields that
interact in a synergetic way by introducing the
audiovisual field and a new notion of iconic sense
that is simultaneously represented by the sound
and image (Nazmutdinova 2008). Hence, this
idea has something in common with the above
mentioned concept of the Sense-Image.

“Film

peculiarity — it is not taught anywhere” (S.

translation has one striking
Kozin). In the context of our article it is worth
mentioning an interesting linguodidactic study
carried out by R.A. Matasov who complains about
the fact that now future translation specialists
rarely get professional training in film/video
translation (FVT). He stands for introduction
of FVT training in universities because digital
television successfully replaces the analogue one
in many countries and DVD format with up to
eight dubbed versions and 32 subtitle sets on a
disk and its successful competitor Blue-ray get
a worldwide distribution (Matasov 2009). The
author suggests introducing his own program
for training film/video translators and the only
question is whether it was tested in the education
process.

In our opinion any attempt of didactic
comprehension of audiovisual translation should
be welcome. Once we also developed a system of
film dialogue translation exercises in accordance
with the levels of education: either elementary or
advanced. We based the system on the principle
of “learning by mistakes”, intralinguistic
translation and comparative analysis of the
original text sounding from the screen and its
official translation. Students found the second,
advanced, level more challenging as its exercises

were based on texts rich in national realias of high

cultural importance and colloquialisms. Thus we
can conclude that our experiment completely
agrees with «the pyramid of semantic synthesis
competences» (A.V. Kozulyaev’s term) required
from a film translator; one of the most crucial of
them is a socio-cultural competence that provides
understanding of nonlinguistic, socio-cultural
aspects a translator needs in order to determine
the general translation strategy (Kozulyaev
2012).

The above analysis allows us to approach
challenges typical of audiovisual translation
predetermined by a number of questions a film
translator should answer and, first and foremost,
what type of film translation he/she is to be guided
by. (See a diagram below: Process-oriented
approach to film dialogue translation, where E —
emitter or speaker, S — sense, C — transmission
channel, R — recipient, SL — source language,
TL — target language):

We’d like to emphasize that the above
diagram is open for further elaboration, and in
particular as far as subtitling is concerned because
it is necessary to create 3- and more- D subtitles
for the modern cinematograph. It is a fact that
there are 7D movies and viewers who watch them
get quite a thrilling experience due to the moving
floor, armchairs with special effects, simulation of
environmental conditions (lightning, rain effect,
virtual smoke, smell). Such cinemas are equipped
with a circular screen and the image is distributed
at the centers of circular sections so that the field
of view is expanded up to 180 degrees. Thus a
translator who is to render subtitles for such
movie faces a great challenge.

Once the choice is made it determines
translation solutions connected with the
translation process dominant, to be more exact,
the factor that is of primary importance in the
translation process: is it linguistic component,
target audience, client’s demands, etc.? We leave it

for experts to perform a detailed analysis of these
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Diagram. Process-oriented approach to film dialogue translation
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constraints and turn the focus of our discussion
back to the film «Mobius» in the context of it two
versions — the original and the dubbed one. (One
should not confuse it with Kim Ki-duk movie
«Moebius» screened out of competition at the
Venice Film Festival in 2013).

The film is chosen for a good reason and
not for its artistic merits or demerits. Firstly, it
is a movie that required some kind of “internal
translation” due to international cast who play
spies of every stripe, including a number of
Russian film stars, Alexei Gorbounov being one of
them. The Russian background of their characters
who occasionally speak French is emphasized by
an inimitable Russian accent making the film
especially vivid and colorful. Vulgar invective
Russian expressions are not dubbed but rather
translated in subtitles in order to keep the “music”
of the original word intact. All these facts are
reflected in the above mentioned comments of the
French viewers.

And what impression does the film dubbing
leaves on the Russian audience? It appears
necessary to cite S. Kozin words that a translator
has to feel genre and style, match temper and
speech peculiarities of characters in the process
of dubbing: “If a character’s speech differs from
speech of others one has to notice it and keep it in

the translation otherwise the character will lose

his individuality and will be killed. Dubbing is
a bit like killing a part: an actor loses his major
tool — the voice.” That is exactly what happens
to the character of Alexei Gorbounov who plays
a bodyguard of a Russian tycoon (Tim Roth
who speaks English!). In the dubbed Russian
version Gorbounov has lost his peculiar husky
voice (he is not on the list of actors who dubbed
the movie), his incomparable French accent
(which was very nice!) and obscene words were
replaced by vulgar but more politically correct
Russian expressions (that’s what we agree with).
As a result the movie in general has lost some of
its charm, its sound tonality disappearing, the
Sense-Image of the film dialogue turning blurry
and insipid.

And the final remark. This summer the author
of the article got a chance to visit the Lumiere
brothers museum in Lyon (France) and was
excited to see their camera — “cinématographe”
that cinema owes its name to. It was the Lumieres’
camera that was used in 1995, the cinema’s
centenary year, by forty famous directors to
make forty films, each 52 seconds long, including
“The arrival of a train” starring a modern high-
speed train (TGV). The directors mentioned were
interviewed and asked two questions: Why do
you make films and Will cinema die as an art?

The second question was answered unanimously:
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Cinema will live as long as a man lives on the Venice Film Festival’s seventieth anniversary.
Earth. The films were shot with modern equipment while

As if to prove these words a similar their main theme was cinema’s FUTURE. So we
experiment was carried out again by August 2013.  can conclude that a film translator’s job will be in
That time seventy directors made seventy films  great demand as soon as modern cinema seldom

one and a half minute long each in honour of the  does without a WORD.

References

1. Gorshkova, V.E. Perevod v kino: monographia (Film Translation: monograph). Irkutsk:
Irkutsk State Linguistic University, 2006 (2008). 267 p.

2. Gorshkova, V.E. Film Translation: Dubbing vs Subtitling [Perevod v kino: doublirovanie vs
subtitri. Vestnik NGU. Seria: Linguistika I mejkulturnaia kommunikatsia) Novosibirsk State University
Bulletin. Series: Linguistics and Cross-cultural Communication. Novosibirsk, 2011. Vol. 5. Issue 1.
Pp. 133-140.

3. Gorshkova, V.E. Strategies of Film Dialogue Translation [Strategii perevoda kinodialoga.
Nauka o perevode segodnia: mat. mejd. konf. 1-3 okt. 2007] Translation Science Today: Proceedings of
International Conference, 1-3 October 2007. Moscow: Moscow State University, 2007. Pp. 128-136.

4. Gorshkova, V.E. Film Dialogue as Translators Training Means [Kinodialog na slujbe
podgotovki perevodtchikov. Vestik Irkutskogo gosudarstvennogo linguistitcheskogo universiteta.
Seria: Philologial. Irkutsk State Linguistic University Bulletin. Series: Philology. Irkutsk, 2008. No 4.
Pp. 26-31.

5. Gorshkova, V.E. New Old Ideas (translation exercises typology revisited: theoretical overview
[Novoie kak daleko ne zabitoie staroie (k voprosu o tipologii perevodtcheskikh uprajnenii). Perevod
v epochu postmoderna) Translation in the Epoch of Postmodernity. Itkutsk: Irkutsk State Linguistic
University, 2009. Pp. 3-20.

6. Gorshkova, V.E. Film Dialogue Translation from the Standpoint of G. Deleuze Ideas [Perevod
kinodialoga v svete kontzeptzii Jilia Deleuza. Vestnik Moskovskogo Universiteta, Seria 22. Teoria
perevoda] Moscow State University Bulletin, Series 22: Theory of Translation. Moscow, 2010. No 1.
Pp. 16-26.

7. Gorshkova, V.E. Polycultural Space of a Film as a Translator Challenge. Journal of Siberian
Federal University. Humanities and Social Sciences. Krasnoiarsk, 2011. No 4 (10). Pp. 1420-1425.

8. Gorshkova, V.E., Karnaukhova, AJV. Translator in the Face of a Cinematic Realia
[Perevodchic pered litzom kinematographitcheskoi realii. Evolutzia imidja perevodtchika: ot
nevidimogo peredatchika k moderatoru dialoga kultur: mat. mejd. konf. 29.09-1.10. 2011] Proceedings
of International Conference (29 September-01 October 2011). Irkutsk: Irkutsk State Linguistic
University, 2011. Pp. 21-28.

9. Gorshkova, VE. « 1A BYJET UMSPEK»: “A French Novel” by Frederic Beigbeder as a
Translator’s Challenge [J4 BVAET UMAPEK”: “Frantzuzskii roman” Frederica Begbedera kak
visov perevodtchiku. Vestnik Moskovskogo Universiteta, Seria 22. Teoria perevoda] Moscow State
University Bulletin, Series 22: Theory of Translation. Moscow, 2012. No 3. Pp. 3-16.

10. Guidere, M. Introduction a la traductologie. Penser la traduction hier, aujourd’hui, demain.
Bruxelles : De Boeck, 2011. 176 p.

— 235 —



Vera E. Gorshkova. Film Translation: to Be or Not to Be

11. Ermolovich, D.I. Translation in the Cinema Mirror [Perevod v kinozerkale. Slovesnaia
mekhanika. Izbrannoie o iazike, perevode i culture retchi]l Verbal Mechanics. Selected works on
language, translation and speech standard. Moscow: R. Valent, 2013. Pp. 296-318.

12. Efremova, M.A. Concept of Film Text: Structure and linguistic-cultural specificity (on the
material of Soviet culture film texts [Kontzept kinoteksta: struktura i lingvokulturnaia spetzifica (na
materiale kinotekstov sovetskoi kulturi: avtoref. dis. ... kand. filol. nauk: 10.02.19)]. Abstract of the
thesis for a Candidate of Philology degree: 10.02.19. Volgograd, 2004. 15 p.

13. Zaretskaya, A.N. Osobennostirealizatziipodtekstav kinodiskurse: monographia (Peculiarities
of Implementation of Implications in the Film Discourse: monograph). Chelyabinsk: Abris, 2012.
191 p.

14. Ignatov, K.U. From the Text of a Novel to the Film Text: language transformations and the
author’s style (on the material of the English language) [Ot teksta romana k kinotekstu: iazikovie
transformatzii i avtorskii stil (na angloiazichnom materiale): avtoref. dis. ... kand. filol. nauk:
10.02.04] Abstract of the thesis for a Candidate of Philology degree: 10.02.04. Moscow, 2007.
26 p.

15. Kolodina, E.A. Semiotic Systems Interaction in the Formation of Film Dialogue Sense
[Vzaimodeistvie semioticheskikh system v sozdanii smisla kinodialoga: avtoref. dis. ... kand. filol.
nauk: 10.02.19] Abstract of the thesis for a Candidate of Philology degree: 10.02.19. Irkutsk, 2013.
22 p.

16. Kozulyaev, A.V. Linguistic and Cultural Challenges of Translation for 3D Subtitling as
Compared with Other Types of Heavily Constrained Audiovisual Translation (lip sync dubbing, kids’
programming). Papers of International Symposium on Language and Communication: Research
Trends and Challenges (ISLC) (10-13 June 2012). Izmir, Turkey, 2012, available at: www.inlsc.org/
online/Book5.pdf.

17. Matasov, R.A. Translation of cinema / video materials: cultural linguistic and didactic aspects
[Perevod kino/video materialov: lingvokulturologicheskie I didaktitcheskie aspekti: dis. ... kand. filol.
nauk: 10.02.20] Thesis for a Candidate of Philology degree: 10.02.20. Moscow, 2009. 197 p.

18. Mukha, I.P. The Category of Film Dialogue Informativity [Kategoria informativnosti
kinodialoga: dis. ... kand. filol. nauk: 10.02.19 Thesis for a Candidate of Philology degree: 10.02.19.
Irkutsk, 2011. 181 p.

19. Nazmutdinova, S.S. Harmony as Translation Category (on the material of Russian, French
and English film discourse [Garmonia kak perevodcheskaia kategoria (na materiale russkogo,
frantzuzskogo i angliiskogo kinodiskursa): avtoref. dis. ... kand. filol. nauk: 10.02.20] Abstract of the
thesis for a Candidate of Philology degree: 10.02.20. Tyumen, 2008. 21 p.

20. New Audiovisual Technologies [Novie audiovisualnie tekhnologii / edited by K.E. Razlogov].
Moscow: Editorial, 2005. 260 p.

21. Snetkova, M.S. Linguostylistic aspects of Translation of Spanish Film Texts: on the material
of Russian translations of feature films “Viridiana” (L. Bunuel) and “Women on the Verge of a Nervous
Breakdown” (P. Almodovar). [Lingvostilisticheskie aspecti ispanskikh kinotekstov: na materiale
russkikh perevodov khudojestvennikh filmov L. Bonduela “Viridiana” i P. Almodovara ‘“Jenchini na
grani nervnogo sriva’: avtoref. dis. ... kand. filol. nauk: 10.02.05, 10.02.20] Abstract of the thesis for a
Candidate of Philology degree: 10.02. 05, 10.02.20. Moscow, 2009. 29 p.

— 236 —



Vera E. Gorshkova. Film Translation: to Be or Not to Be

22. Surgay, U.V. Interdiscursivity of a Film Text in a Cross-cultural Aspect [Interdiskursivnost
kinoteksta v kross-kulturnom aspekte: avtoref. dis. ... kand. filol. nauk: 10.02.19] Abstract of the thesis
for a Candidate of Philology degree: 10.02.19. Tver, 2008. 16 p.

23. Feodorova, I.K. (2009). Film Text Translation from the Standpoint of Culture Transfer Idea:
translation adaptation problem [Perevod kinoteksta v svete kontzepzii kulturnogo perenosa: problema
perevodcheskoi adaptazii. Vestnik Chelyabinskogo gosudarstvennogo universiteta. Vipusk 39:
Filologia. Kritika iskusstva]. Chelyabinsk State University Bulletin. Issue 39: Philology. Art Criticism.
Chelyabinsk, 2009. No 43 (181). Pp. 142-149.

AyanoBH3yaJbHBIH MepeBoO/I:

“to be or not to be”

B.E. I'opumikoBa

Hpkymckuti cocyoapcmeenHulil
JIUHRBUCTNUYECK UL YHUBEpCUmen
Poccus, 664025, Upxymck, yn. Jlenuna, 8

B onoxy erobanuzayuu mensemcsi camo omuouieHue K ayouo8U3VAIbHOMY nepesody, ece bonee
CKIAOHSIOWEMYCSl 8 NOAb3Y NEPesood CyOmumpamu, 4mo ycyzyonsem Kyivmyporosuueckue npooremvl
0aHH020 6U0a nepesoda 8 NPUNOJCEHUU K Xyoodicecmeennbim duavbmam. OOHOU U3 CAMBIX OCTPLIX
npobiem ocmaemcst nepegood CHUNCEHHOU U OPAHHOU IEKCUKU, 6Ce Yauje Nnpucymcmsylouell 6 pedu
nepconasicell COBPEMEHHbIX (PUIbMOB, pACCMOmMpPenHblll Ha npumepe Guivma «Mébuycy (pedc. Ipux
Powan, @panyus, 2013), ummepecnoco He mMONLKO NIOOONBIMHLIM PeUleHUeM 038YYUBAHUS
(ppanyyscrkue axmepuvl 2080psam No-pyccKu, a pycckue — NO-QpaHyy3cKu), Ho U HACLIUWEHHOCMbIO
O3HAYEHHOU BblULE TEKCUKOT, NpazMamuyeckuil s¢pghexm Komopou 6 38yuawyeii peuu u cyomumpax
3HAYUMENILHO OMAUYACTCS CINENEHbIO CB0el BbIPAICEHHOCTU.

Knrouesvie cnosa: ayouosusyanvuvili nepesod, nepegoo cyomumpamu, 0yoasadc, oobwue u
cneyuguueckue npoonemvt ABII, nepedaua OpanHou 1eKCUKU.




