Kosanbuyk JIngus IlerpoBHa
YenstOMHCKUH TOCyJapCTBEHHBIH YHUBEPCUTET
Cmamows noocomosnena npu noooepaicke epauma PTH® Ne 5-04-00455 "Ananoeo6o-koznumushvie npoyeccol 8 1UH280KpeamugHoll
Odeamenvrocmu auyHocmu"”
CONOCTABUTEJIBHOE UCCJIIEJOBAHHUE BJIEHJAOB ")KEHIIUHA-JIAT'YIIKA" U ")KEHIHIUHA-)KABA"
B PYCCKHX Y AHTJIMACKHUX HAPOJIHBIX CKA3KAX
Annomauusn
Memagopuueckoe socnpusimue 0elicmeUmMeIbHOCIMU MOJICHO NO NPABy HA36AMb OOHUM U3 CAMbIX OPEGHUX CNOCODO08 NO3HAHUS MUPA.
Conocmasnenue pasnuunbix A6ieHUll U PeHOMeHO8, KaK NpaAguio, Npueooum K 0OPA308aHUI0 HOBbIX MEPMUHO8 U Konyenmos. I100obnuviil
npoyecc npoucxooum u 6 ckaszouHom ouckypce. Hapoouvie ckasku npeocmagnsiiom coboii cnocob nosmanus OetcmeumenbHOCmu nymém
Hanodcenuss ocobeHHocmell JICUBOMHO20 Mupa Ha o6pasz dcusnu obwecmsa. Pacwugposka memagopuieckoco Konmekcma ¢ nOMOwbIo
meopuu xonyenmyanvHol unmezpayuu K. @oxonve u M. Tepnepa noxasvieaem HaAyuoHaibHble KyAbMYpHLIE YEHHOCMU, COKpbIMble 8
AHeUUCKUX U PYCCKUX HAPOOHbIX ckaskax. Llenv uccnedosanus - onpedenums coOmHoOuleHue Ganmasuu, pearbHOCMu U KyJIbmypHbIX
YeHHoCmell 8 PYCCKUX U AHSTULICKUX HAPOOHBIX CKA3KAX, ONUCAG NPOYecc KOHYenmyaibHoU unmezpayuu 6 6nendax "scenuuna-naeywxa” u
"acenwuna-scaba”. Conocmasumenvhoe ucciedo8anue aHMPONOMOPHHLIX U 300MOPHHBIX UCXOOHBIX MEHMANLHLIX NPOCMPAHCINE
noxasvigaem, 4mo 6 HAPOOHBIX CKA3KAX NO-NPE’CHEMY COKPbIMbL COYUANbHbIE U KYIbmypHble GOpMbl JCUHU, d MAK dice mpaouyuu u
06blyauU, KOmopble Cywecmeoganu MHO20 Jjlem Ha3ad. 3a c6010 MHO208EKOBVIO UCHIOPUIO OHU YMPAMUiu CGOE 3HAYEHUs U CManu
B0CNPUHUMAMBC MEMAadopuiecKu.
KnroueBble c10Ba: KOHIENTyalbHas HHTErpanys, OJICHIUHT, MCHTAIbHbIC IPOCTPAHCTBA, HAPOJHBIE CKa3KH.

Kovalchuk Lidia Petrovna
Chelyabinsk State University
COMPARATIVE RESEARCH OF BLENDS FROG-WOMAN AND TOAD-WOMAN
IN RUSSIAN AND ENGLISH FOLKTALES
Abstract
The metaphorical perception of reality can be rightfully called one of the most ancient ways of comprehending the world. The
Juxtaposition of several phenomena inevitably leads to the formation of new terms and concepts. The same process can be found in the
fairytale discourse. National folktales represent the way of interpreting reality by means of juxtaposing peculiarities of the animal world with
the life of the society. The decryption of the metaphoric context with the help of the conceptual integration theory by G. Fauconnier and M.
Turner reveals national cultural values concealed in Russian and English folktales. The aim of the research is to illustrate the correlation
between fantasy, reality and cultural values in Russian and English folktales by describing the process of yielding two blends frog-woman
and toad-woman correspondingly. For this analysis the structures of the input spaces woman, frog and toad are introduced. The comparative
study of the integration process between the anthropomorphic and zoomorphic input spaces shows that in national folktales we can still find
social and cultural forms of life, as well as rituals and customs that existed in ancient times. But for many centuries they have been
metaphorically modified and lost their real essence.
Keywords: blending, conceptual integration, folktales, mental spaces.

1. The essence of folktales In the book Mappings in Thought and Language G. Fauconnier
1l of us are quite aware of the most common plots of  remarks,

Anational folktales. We have known them since our The most surprising aspect of the organization of language and
childhood. But we don’t usually think seriously about  thought is the fundamental unity of the cognitive operations that

their sense. Despite the seeming simplicity of folktales, they can be  serve to construct the simple meanings of everyday life, the
examined as an encoded source of information about the historic =~ commonsense reasoning of our daily existence, the more elaborate
background of a certain nation. discussions and arguments in which we engage, and the superficially

The origin of folktales goes back to the archaic epoch. Many  far more complex theories and artistic and literary productions that
scholars, like Claude Lévi-Strauss (JIleu-Ctpoc 2001), Eleasar  entire cultures develop over the course of time (1999: 189).
Meletinskiy (Menerunckuii 1995), Olga Freidenberg (Opeiinendepr He points out various kinds of “mappings between cognitive
1997) considered myths, in a close connection with rituals, domains that are set up when we think and when we talk” (1999: 8):
ceremonies and rites of initiation, to be the origin of pragmatic function mappings, for example metonymy and
folktales. Therefore, national folktales passing from generation to  synecdoche, schema mappings, which refer to grammatical
generation have preserved fetishistic, totemistic and animistic  constructions, and projection mappings, as in the case with
features together with magic beliefs, practiced in earlier days. metaphors. (1999: 9-11)

Folktales, in this or that way, illustrate a primitive way of As for our research, we are interested in a very important
thinking. A great Russian and Ukrainian philologist of the 19th  cognitive process which, as G. Fauconnier himself says, “depends
century Alexander Potebnya (IToreOns 1989: 264) pointed out that  crucially on cognitive mappings between mental spaces” (1999:
the internal life of a primitive man is characterized by the  149), and which, additionally, deals with cognitive metaphors. It is
development of fantasy, and a special inclination to personification.  blending.

Olga Freidenberg (Opeiinendepr 1997: 109) denotes that not only The theory of blending is based on two Input mental spaces
the language of the folktale is metaphoric but also its images. A  that, with the help of the cross-space mapping, yield a third space,
rhythm and a word, an action, a thing, a character — everything we  the blend. The blend partially inherits features of the input spaces
are used to in literature — are various forms of the conceptualization  and possesses an emergent structure of its own. One more essential
of reality; their structure is as metaphoric as any other figurative = component of this process is the so-called generic space. It reflects
system. Similar ideas can be found in works of many other scholars ~ some common structure projected from the inputs. The emergent
who deal with folktale studies. They all suggest that the basis of the  structure of the blend appears as a result of three interrelated
folktale was formed by a figurative comprehension of reality that  processes. They are composition, completion and elaboration. The
surrounded our ancestors. Thus, the decryption of the folktale  projections from the inputs in their correlation produce a new
metaphoric context can lead to the revelation of ancient customs. structure that is not shared by them separately. This composite

2. Blending structure on the basis of background frames, cognitive and cultural

Metaphor studies cover different aspects of this phenomenon.  models turns into a larger, self-contained structure in the blend, and
There are various approaches to the interpretation of metaphors:  can later be elaborated and function on its own.
traditional (Aristotle), semantic (Ivor Armstrong Richards, Max Gilles Fauconnier and Mark Turner showed this process
Black) and cognitive (George Lakoff, Mark Johnson). A very  schematically as the interplay of circles, representing mental spaces,
unusual understanding of the metaphor is presented in the theory of  and dashed lines, reflecting the connection of mental space elements
conceptual integration by Gilles Fauconnier and Mark Turner. (See figure 1):
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Blend

Figure 1. A full four-space blend

Mark Turner describes the process of blending as something
indispensable:

Blending is not something special or costly. Blending operates
almost entirely below the horizon of consciousness. We usually
never detect the process of blending and typically do not recognize
its products as blends. Very rarely, the scientists can drag a small
part of blending onstage, where we can actually see it. But the mind
is not made for looking into the mind, and as a result, we see
blending only infrequently, and poorly. (2014: 18)

This is actually what we can observe in national folktales.
Application of the theory of blending to Russian and English female
folktale images is an attempt to understand the process of their
creation. Of course, only a small part of this analysis can be dragged
onstage, but this is one of the ways to understand how the human
mind works.

3. Input space woman

The notion ofwoman exists in every language and is
characterized by strongly marked national and cultural
characteristics. Its interpretation is based upon stereotypes which
have appeared due to biological and social functions carried by
women. It is an input space that serves for yielding various blends
both in everyday speech and in folklore.

Human
Female person

Living on land
Speech
Maternity
Careness
Beauty
Wisdom
Hospitality
Domesticity
Trickiness

Contrary to a man

Magic/Witchcraft

Woman

The study of etymological and encyclopedic material has
revealed some features commonly associated with women in
Russian and English traditions. Thus, in the English
dictionary woman is defined as “1) an adult female person; 2) a
man’s wife or partner” (Longman Dictionary of Contemporary
English 2001: 1646-1647). In any Russian dictionary “>xeHmuna” is
a person contrary to a man (boJibI10# TONKOBBLH C1OBaph PyCCKOro
si3pika 1998: 303).

According to the etymology, the Russian
word orcenuuna comes from the Common Slavic root Zen-, denoting
a female person of a child-bearing age, and goes back to the Indo-
European root gen- with the meaning generation or giving a life. The
English wordwoman, from Old English wifmann, meant a female
person.

Further comparative analysis of historical and cultural facts has
shown that interpretation of the notion woman is more or less
identical in both cultures. As a rule, the woman is associated with
beauty, wisdom, domesticity, hospitality, maternity, caring, magic,
or witchcraft, and trickiness. Of course, these characteristics are very
general and may be disputed. Nevertheless, all these features can be
used for building the input space Woman which serves as a basis for
creating other mental spaces, or blends.

Figure 2. The structure of the input space woman

The enumeration of main characteristics in figure 2 is not built
according to lexical or grammatical rules. These elements represent
the so called associative line. The reason of such irrationality is
human mind. In our consciousness thoughts are not produced as an
uninterrupted logical chain, they are rather sudden and subdued.
They are usually imposed on each other. Conceptual integration
process represents a flow of thoughts, which for many years of
evolution has become automatic and indispensable.

4. The formation of the Russian blend frog-woman
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In the infancy of manhood animals were an entire part of human
life. They were worshiped; they were sacrificed; and they were
idolized. Thus, in Slavic culture frogs were considered to be the
reincarnation of the female soul (I'ypa 1997: 381). They were also
associated with wisdom, gimmick and magic forces. The last belief
appeared due to their biological habits: because of their thin skin
frogs sleep in the daytime and keep awake at night. So, frogs were
equated to evil spirits. They were even used in magic rituals.

In general, a frog can be characterized as an amphibian capable
of living in water and on land, leading nocturnal way of life. Sex



differentiation doesn’t work here because the nomination “frog” is
used both for a male and female unit. Therefore, the second input

Wisdom
Trickiness

Amphibian
Life in water and on land
Nocturnal habits

Connection with evil spirits
Magic/Witchcraft

Frog

space can be presented in the same way as the first one
(See figure 3).

Figure 3. The structure of the input space frog

The two input spaces woman and firog have some features in
common. These features are based on the associative
characteristics. In the Russian culture women and frogs are

assigned such traits as wisdom, trickiness and magic. These three
similar characteristics can be projected from the input spaces into
a generic space:

Generic space
Wisdom
Trickiness
Magic/Witchcraft

Figure 4. The structure of the generic space

After composing two input spaces, it is time to address Russian
folktales and see how they interact there.

5. The yielding of the blend frogwoman in Russian folktales

The mental connection between the zoomorphic and
anthropomorphic input spaces can be traced in different variations of
the national folktale The Frog Princess or Tsarevna Frog (Tsarevna
Lyagushka) and also Vasilisa the Wise. Actually, there are more than
5 versions of this tale, but the general plot is almost the same.

The tsar wants to have his three sons marry. He tells them to
shoot arrows and find their brides where the arrows fall. The two
eldest brothers’ arrows land in the houses of the daughters of an
aristocratic and a wealthy merchant. The youngest prince's arrow is
picked up by a frog. Then the tsar decides to test his sons’ chosen
brides. The king assigns them various tasks, such as spinning cloth
and baking bread. Ivan Tsarevich can’t cope with these tasks without
frog’s help. In every task she far outdoes the other brides using
magic. The other brides-to-be attempt to follow her in everything,
but fail. The frog is a bewitched princess. She has to spend 3 years in
a frog's skin for disobeying her father. During the last task she sheds
her skin for a while and the tsarevich burns it. As punishment, he has
to undergo different trials, meet up with Baba Yaga and Koschei to
rescue his bride.

In the Russian fairytale the image of the Tsarevna Frog is very
controversial. First of all, it can be illustrated by the changing
appearances: “Hean-yapeeuu n1é2 cnamv, a IASYWKA NPLICHYIA HA
Kpoliblo, COpocuna ¢ cebs AAyuedvlo KOdCy U 00epHynIacs
Bacunucoui [Ipemyopoii, maxou kpacaguyeil, umo u 6 CKA3Ke He
pacckadcewns (Afanasjev 1985: 266) [When Ivan Tsarevich went to
sleep, the frog jumped out on to the verandah, threw off its skin and
turned into the wise Princess Vassilisa, a maiden so beautiful that
you can hardly describe her].

This example illustrates the cross-space mapping between two
input spaces. A human, female person, contrary to a man, with
human speech who lives on land is opposed to an amphibian capable
of living both in water and on land. Lexical means also prove it. For
example, froggy habits are made visible with the help of

14

onomatopoeia: “Kea-xea-kéa! O uém Hean-6ocamuvipsb, mei mak
saneuanunca!” (Afanasjev 1985: 265) [Croak-croak! What troubles
you, Ivan!]. The heroine’s beauty is reproduced with the traditional
hyperbolic fabulous expressions: «maxoiu Kpacaguyeil, umo u 8
CKa3Ke He pacCCKadjceulby, «Mmakds Kpacasuyd, Yymo Hu 630yMamv,
HUB32a0amb, MOAbKO 6 ckaske ckazambvy [A maiden so beautiful that
you can hardly describe her; she was so beautiful that the guests sat
and stared].

The image of Tsarevna Frog is also controversial due to moral
values. On one hand, she is portrayed as a skilful, domestic woman
who takes care of Ivan Tsarevich and helps him. On the other hand,
she is constantly using various tricks for her own benefit: «/Iseyuka
CMEKHYIA 9MO, 6351d 3aMeCund KEAWHI0, CKAMald, Nnedb Ceepxy
svl00a0UA, 0a npAmo myoa keawnio u onpoxunyna» (Afanasjev
1985: 261) [The frog, being wise, realized their scheme. After
kneading the dough it made a hole in the top of the brick oven and
poured the dough through the hole].

Domesticity and caring are features typical of the input space
Woman, while trickiness is a common feature for both spaces, as we
have already pointed it out. Another similar element is magic. To
illustrate it, the following example can be used: «/Iseywra
momuacnooxeamuna Heana — yapeeuua u nowna maHyeeams, yoic
OHA NIACANA — NIACANd, 6EPMENACh — BePMeNdACh — 6CeM HA Ou6o!
Maxuyna npasoii pykou — cmanu aeca u 800bl, MAXHYAA 1€GOU —
cmanu nemamo pasuvie nmuysly (Afanasjev 1985: 262) [The wise
Vassilisa took Prince Ivan’s hand and they danced together. And she
danced so marvelously, so beautifully, that all the guests were
amazed. Then she waved her left sleeve, and suddenly a lake was
formed in the hall; she waved her right sleeve, and white swan
floated on the lake].

A negative perception of the wise Vassilisa is connected with
her relation to Baba Yaga and Koschei, the Deathless. In most
versions of the tale she is their daughter. It means that she is closely
related to evil spirits (this element can be projected from the input
space frog). More than that, in search for Vasilisa, Ivan Tsarevich



goes to the 30th kingdom that in Russian folklore is traditionally
associated with the other world.

Most of the elements given above belong to the input spaces.
But there are also contextual elements appearing from the tale itself.
The most surprising part of the plot is that a marriage between a man
and a frog doesn’t surprise the heroes and is considered as an
accepted fact. This highlights the totemic side of the fairytale. The
context of this tale can be compared with the rite of initiation spread
in many ancient cultures, where a boy had to overcome different
trials to prove that he is strong enough to be a man and to take a
wife.

This plot also arouses interest from a sociological point of view.
The Princess Frog is opposed to aristocratic and wealthy merchants’
daughters. She herself belongs to lower orders. After marrying the
tsarevich/prince, she changes her social status to a higher one:

«I[lycmun cmpeny cmapwuii 6pam — ynana oHa Ha 00SpCKuil
080D, NPSIMO NPOMUE Oe6Ulbs mepema; Nycmui cpeOHuil opam —
noiemena cmpeia K Kynyy Ha 080p U OCMAHOBUNACL Y KPACHO2O
Kpoliblyd, a HA MOM Kpblibye Cmosid Oyua-oesuyd, O00ub
Kyneueckas, nycmui MAAOWUL Opam — NONALd Cmpend 8 2psi3Hoe
6onomo, u nooxeamuna eé nseywka-keaxywxa» (Afanasjev 1985:
260). [The eldest son’s arrow fell into a nobleman’s courtyard,
where it was picked up by his daughter. The second son’s arrow fell
into a merchant’s courtyard, and it was picked up by his daughter.
But the arrow shot by the youngest son, Prince Ivan, rose so high
and flew so far that he didn’t know where to look for it. So he started
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to walk, and at last he came to a marsh. In the marsh he saw a frog
with his arrow in its mouth].

Thus, the blend acquires another connotation “the change of the
social status”.

As for the physiological motive that is also present here, the
yielded blend frog-woman symbolizes a move into adulthood. The
fact that the frog sheds her skin shows the transformation of a girl
into a beautiful woman.

Therefore, in various versions of the famous Russian tale The
Frog Princessa cross-space mapping between two input
spaces frogand woman can be easily traced. The new mental space,
or the blend, has partially acquired elements of the input
space woman (a human, female person contrary to a man, capable of
speech, living on land and traditionally associated with caring,
beauty, wisdom, domesticity, trickiness and magic) and the elements
of the input space firog (an amphibian, living both in water and on
land, in ancient Russian culture associated with wisdom, trickiness,
evil spirits and magic). The generic space is formed with features
shared by both counterparts: wisdom, trickiness and magic. The
main heroine in the tale symbolizes the change of social status and a
move into adulthood. All theses elements, having a concealed
contextual meaning, also form part of the blend. Schematically, the
approximate process is shown in figure 5.
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Figure 5. Four-space blend frogwoman



6. The yielding of the blend toadwoman in English folktales

In national English fairytales female features are also blended
with an amphibian. Though not with the frog, but with the toad.

A Swiss psychologist and scholar Marie-Louise von Franz in
her book The Interpretation of Fairy Tales wrote that in European
civilization the toad has always been associated with the Earth
Mother, especially in her function of helping at childbirth:

She was looked on, and is even now regarded, as being a
representation of the uterus. In Catholic countries after a leg or a
hand or some other part has been cured by a saint, a wax image is
made of the injured part and suspended as an ex voto (a token of a
Sfulfillment of one’s vowel) at the church where healing was
requested. Now if a woman has a disease of the uterus or some
trouble connected with childbirth, she will not make a wax image of
her uterus but will suspend a wax toad in the church, for the toad
represents the uterus. (Franz 1996: 73)

Probably, this tradition is connected with the employment of
toads into English folktales, for example Dragon Castle and The
Laidly Worm of Spindleston Heugh. Unlike the Russian blend, this
one has a negative connotation, arising from zoological views of the
XVI century.

Amphibian
Life in water and on land
Nocturnal habits
Connection with evil spirits
Magic/ Witchcraft

The symbol of uterus
Noxious animal

Toad

Actually, toads have long been treated as mysterious and evil
creatures. For many centuries people have been afraid of them and
had scorn for them. From the biological point of view, all toads are
actually frogs. They don’t have great physical distinctions. But toads
can be dangerous. Toads have poison glands. They squeeze poison
on their skin when they are under threat. Mostly it brings harm to
animals and rarely to people, but this fact has been exaggerated in
folktales, and these amphibians have been associated with witchcraft
for many centuries. Another special feature of toads is also their
nocturnal habits, which also encouraged the belief of them being
treated as a demonic spirit of evil.

On the whole, this English counterpart doesn’t differ much from
the Russian one. It also refers to amphibians and has biological
features typical of this class: nocturnal, capable of living both in
water and on land. According to folk beliefs, it has a connection with
evil spirits and is used in magic rituals. The differences between the
input spaces frog and foad are in associative features (the first one
includes wisdom and trickiness) and biological ones (toads are
noxious animals). As in the case with the mental space frog, the
mental space toad doesn’t have sex differentiation in its nomination
(See figure 6).

Figure 6. The structure of the input space toad

Toads live in two environments (land and water). This stipulates
a thought of them as very controversial creatures. Such
inconsistency is also observed in folktale heroines. On one hand
they could be “a highborn lady who was beautiful, quick-witted and
skilled at the charms of love” (Kerven 2008: 50). On the other
hand, “a huge ugly toad, with bold staring eyes and a horrible
hiss” (Jacobs 2005: 118).

Thus, in the folktale blend we have got a mixture of biological
characteristics: a human and an amphibian, a female person contrary
to a man, having human speech. The extended metaphor “the wicked
witch-queen is a Laidly Toad”, formed by means of nominative
structures, also illustrates this idea. The blending of two opposite
input spaces is revealed in the usage of personal pronoun she, in
regards to the toad, and the onomatopoeia: “She croaked, and she
hissed, and then hopped away down the castle steps” (Jacobs 2005:
118). The contrast between woman’s beauty and the appearance of
the toad is expressed with the epithets that, if joined together, sound
like antonyms: “a lady of great beauty” — “a loathsome toad”,
“beautiful and quick-witted lady” — “an ugly, croaking toad”.

Another element that is projected into the folktale blend from
the input space woman is trickiness. One of the main heroines of the
tale The Laidly Worm of Spindleston Heugh is a cruel and cunning
witch. A king of Nothumbria takes her as his queen after his wife’s
death. But she, being very envious, turns his daughter into a dragon.
At the end, the prince, Childe Wynd, comes and saves his sister,
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restoring the princess to her natural form and turning the witch-
queen into a toad. Dragon castle is another version of this tale with
slight differences. In both plots the witch-queen is shown in the
same way. She is a beautiful, but foxy woman: “The king was
ecstatically happy. For when the queen poured out his wine each
night, she always laced it with love potion” (Kerven 2008: 51).

The connection of the queen with evil spirits, an element from
the input space foad, can be easily traced in the tales: “She
summoned her familiar imps and said: ‘Childe Wynd is coming over
the seas; he must never land. Raise storms, or bore the hull, but
nohow must he touch shore’ ” (Jacobs 2005: 116).

The generic space in this case is formed by one common
element — magic. Its projection in the blend is stipulated by
nouns witch,magic, spell: “That same night the queen, who was a
noted witch, stole down to a lonely dungeon wherein she did her
magic and with spells three times three she cast Princess Margaret
under her spell” (Jacobs 2005: 115).

The elements not typical of other mental spaces and appearing
only in the blend are jealousy and cruelty. They can be traced from
the following example: “The new queen was jealous of her, and
because of this she bullied her. She locked away the princess’s
Jjewelery, made her dress in cast-offs and sent her away early from
the dinner table, so that the poor girl grew pallid and thin” (Kerven
2008: 50). The scheme of yielding the blend toadwoman is roughly
presented in figure 7.
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Figure 7. Four-space blend toadwoman

The figure shows that the folktale blend toadwoman combines
the elements from the input space woman (a human, female person,
contrary to a man, speech, beauty, trickiness) and the elements from
the input space toad (amphibian, life in water and on land,
connection with evil spirits). Their common element is
“magic/witchcraft”. Main contextual features are “cruelty” and
“jealousy”.

7. Conclusion

The described conceptual integration process of the formation
of Russian and English folktale blends serves as a prove that
national folktales appeared due to the interaction of imagination and
everyday experience by means of exaggeration and rethinking. It
also shows that, due to considerable investigation of folktale images,
cultural heritage can still be traced in them.

Of course, one remark should be pointed out: this research
doesn’t contain all-encompassing characteristics of the input spaces
and the blends. Input space structures given above can further be
elaborated or changed. The functioning of folktale blends in

everyday life hasn’t also been considered, though it is a great sphere
for study.

For example, in Russian there is an expression “they live as a
wolf and a fox”, meaning they are constantly arguing. The Russians
often use it in speech and rarely think of it as a backward projection
to folktale images. Another example is Catwoman which on the
cognitive level is usually associated with the American superhero
films and comics. Though, it was firstly introduced in English
folktales (for example The White Cat), where cats are inseparably
connected with woman’s images. According to historical facts, cats
always accompanied the Anglo-Saxon goddess of love and
marriage —  Freyja. In  the  fairy-tale  discourse  the
blend Catwomanappeared as a result of the integration process
between biological and cultural features associated with two input
spaces cat andwoman. The further expansion of the blend became
possible due to the contextual elements not typical of the input
spaces but emerging in folktales. The list of such words and
expressions can be easily extended. It is just a matter of time.
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Ka3zakosa Jlroamuiaa Hukos1aeBHa
Kadenpa nnoctpannsix s3bikoB FOro-3amagnoro ocynapcreensoro yausepeutera (1. Kypek)
SIUI'PA®BI-BUJIMHI'BbI KAK MOCTbBI U IEPEKPECTKHA, ®OPMUPYIOIUE T'NINEPPEAJIBHOCTD B IIOTUKE
POMAHA C. KJIEMEHCA 1 Y. YOPPEHA "TI030JIOYEHHBIN BEK" (1873)
Annomauusn
B cmamve 6600umcs nowsmue "snucpag-bununeea’, paccmampusaromcs 63aumMocea3U «a8mop-dnuUspap-Happamue-uumamensy &
NOdMUKe POMAHA, 211A6bl KOMOPO2o npedsapsitom snuzpaguvl uz 6onee 80 1361K08 HAPOA0E MUPA. YHUKATLHOCHb INUSPAPOG-OUTUHSE C63aAHA
C UX CHOCOOHOCMbIO DPA36USAMb HOGble HeNUHelHble NOOMeKcnogvle accoyuayuu . Yumamenvb-uHmeniekmyan, CHOCOOHbIL OYeHUmb
ICMEMUYECKYIO U CMBICTIOBYI0 3HAYUMOCHb INUSPAPA-OUTUHSEbI, 606IEKAENICSl HE MOIbKO 6 U300pajicaemvle coObIMUSA, HO NOZPYICACMCS 8
KYIbMYPHYIO cpedy, anmo3uell Ha KOmopylo evicmynaem snuepag. dnuepag) emecme ¢ uumamenem CMAHOGUMCS CO30amenemM HOBbIX
YPOGHel npoumeHusl, Gopmupys OOROIHUMENbHbIE TOKYCbI-PEANTbHOCIU 6HYMPU XYOOUCECMBEHHO20 NPOCMPancmea npoussedenus. Takum
006pazom, snuepagul OUNUHSEbI, COOEPAUCAUUE UHOAZBIYHBIE GKTIOUEHUS, GLINOIHAIOM QYHKYUIO 2UNEPCLLIOK, PA38UBAs SUNEePMeKCmYyaIbHble
omuowenus. B cmamve paccmampusaemcs poman "l[lozonouennviii eex” (1873) M. Teena (C.Knemenc) u 4 /1. Yoppena xax 0o0no uz nepguix
npousgedenull, 6 NOIMUKE KOMOPO2O MHONCECMEEHHble NUSPAPbl- OUIUHEEbI CNOCOOCBOBANU GOPMUPOBAHUIO 2UNEPMEKCIYATbHBIX
00MHOULeHUU, 8 COBPEMEHHOM NOHUMAHUY SUNEePMEKCMA, KAK HeTUHEH020 Happamuea.
KunroueBsble cioBa: snurpad-OMiInHrBa, HHTEPTEKCT, TAPATEKCT, TUIIEPTEKCT, IIOATEKCT.

Kazakova Lyudmyla Nikolayevna
Southwest State University, Kursk, Russia
CROSSING BRIDGES, DEVELOPING HYPERREALITY: BILINGUAL EPIGRAPHS IN THE NOVEL "THE GILDED
AGE, A TALE OF TODAY" (1873) BY S. CLEMENS AND CH. D. WARNER
Abstract
The article proposes to apply the term "bilingual epigraph”, considering "author-epigraph-narrative-reader" relationship in the poetics
of the novel, preceded by numerous epigraphs from more than 80 languages over the world. Bilingual epigraphs are unique because they are
able to develop new and nonlinear subtext associations. The intellectual reader that can value bilingual epigraph gets involved into
manyleveled relations not only of the events portrayed, he also enters new cultural reality, where the bilingual epigraph becomes a key, an
allusion. Epigraph together with a reader start to create new levels of reading, they both develop extra locuses within the artistic space of the
work. Thus, bilingual epigraphs containing foreign-language elements, perform the function of reference (a footnote) developing hypertextual
relationship. This article investigates the novel "The Gilded Age, a tale of today" (1873) by Mark Twain (S. Klemens) and Ch.D.Worren as
one of the first works in which multiple bilingual epigrafs developed Hypertextual relations, in the modern sense of hypertext as a nonlinear
narrative.
Keywords: bilingual epigraph, intertext, paratext, hypertext, subtext.

narratives and their epigraphs, as well as between  reality of the Earth, where epigraphs serve as crossing bridges
epigraphs and foreign expressions incorporated into  uniting distanced realities, languages, and cultures. As the allusions
them. Bilingual statements in epigraphs have already become  to the source texts and cultures, these bilingual epigraphs develop
peculiar signs of intellectual writing. We find bilingual epigraphs in  intricate non-linear relations with their old and new narratives,
the works by A. Akhmatova, Th. S. Eliot, I. Brodsky, J. Joyce and J.  writers and readers. This novel was written as a great painting about
Updike, and many other great writers all over the world. Bilingual =~ 60-70s of the XIX century, during two hard post Civil War decades,
epigraph originates from two languages and cultures simultaneously,  also known as Grunder or Classic Liberal Period. Irony and
besides, it ordinates from the primary text. Therefore it has a twice  mystification are the key devices in its poetics. They ‘grow up’ from
double nature. For such epigraphs comprising foreign segments the  the preface and epigraph. In the preface the writers mention that “in
term ‘bilingual epigraph’ is proposed [L.Kazakova]. Being textual  a state where there is no fever of speculation, no inflamed desire for
components and interrelating with allusions and associations, sudden wealth, ...there are necessarily no materials for such a
bilingual epigraphs develop numerous interrelations: intertextual as  history as we have constructed out of an ideal commonwealth”. So,
well as paratextual and subtextual too. Besides, having satire, parody and irony compose pathos of this novel.
extralinguistic function, they serve as linking elements or doors into ~ Mystifications start from recollection about German composer R.
the new cultural worlds. So, bilingual epigraphs functioning  Vagner, who in fact wrote nothing about epigraphs. Epigraphs start
simultaneously inside different cultural backgrounds and having a  every chapter. Whimsical mottoes written in various living and dead
deliberate nature transform narrative into a hypertext where they  languages all over the world were selected by American philologist
serve as footnotes, references that allow a reader to transform  James H. Trumbull. Starting the whole novel epigraph tells an old
narrative into a new deliberate structure depending on reader’s  Chinese proverb: Hie li shan ching yi: tung sin ni pien kin/By
intellect and way of thinking. combined strength, a mountain becomes gems: by united hearts,
Hypertext is a usual thing in our XXI century reality. This term  mud turns to gold. Writers’ joke paraphrase follows it: a maxim
was first applied by American sociologist and philosopher Ted  often painted on the door-posts of a Chinese firm which may be
Nelson in 1965 to characterize virtual nonlinear text growing and  freely translated: two heads, working together, out of commonplace
mixing with the other texts by one click of a reader. But much earlier =~ materials, bring THE GILDED AGE. Writers describe gilded reality,
hypertext effect appeared in the artistic world of literature. Really, not gold. So, they express their critical attitude and genre
hypertext in its literature variant didn’t’ appear first in J. Foer’s  characteristic of the novel in the epigraph, that is a true password to
novel “Tree of Codes” (2010). The first try was made much earlier ~ the novel based on ironical paraphrase as a key narrative strategy.
by other great Americans S. Clemens and Ch. D. Warner in their =~ Other numerous mottoes starting every chapter are paraphrased
novel “The Gilded Age, a tale of today” (1873). This book became  Biblical statements, folk legends, proverbs and literature texts. Some
the first experience of making hypertext developed by numerous  chapters have two and even more epigraphs. Total collage composes
epigraphs to this novel. They were collected from about 80 a complex metaphor of gilded age as an illusion of brightness,
languages, every chapter of this novel is preceded by one or more  wealth and happiness. This image became more visual in the first
epigraphs given in their mother tongues. This complex collage of

r I Yhis article investigates bilingual interrelations between  epigraphs becomes a visual metaphor to heterogeneous multicultural

18



